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PRINTS 

BOTH  EARLY  AND  MODERN 

Selections  from  the  prints  of 
COUNTESS  VON  HOLSTEIN  RATHLOU 
MR.  HOWE  • MR.  PARSONS  • MR.  CO- 
LONNA  • AND  THE  LATE  F.  MEDER 

Among  the  principal  divisions 

FIRST  NIGHT:  Early  Masters 

Aldegrever,  Nos.  56-63  • Claude,  Nos.  108-109 
Rembrandt,  Nos.  110-165  • Durer,  Nos.  168- 
190  • Lucas  van  Leyden,  Nos.  92-96  • A.  Niello, 
No.  38  • French  1 8th  and  19th  Century  Prints, 
Nos.  198-230 

SECOND  NIGHT:  Modern  Men 

Meryon  (275)  • Raffaelli  Drawing  (279)  • Short 
(283-284)  • Whistler  (293)  . Buhot  (247) 

Bracquemond  (305-6-7)  • Millet  (340)  • Framed 
Prints  (350-368)  • Hurdel  Bly  (380-9)  • Sailor’s 
Sweethearts,  fine  stipple  in  color  (403)  • S.  Shel- 
ley (428-9) 

To  be  Sold  by  Auction 

Evenings,  December  10  and  11,  1925 
at  8 o’clock 

THE  WALPOLE  GALLERIES 

12  West  48th  Street,  New  York 
Walter  S.  Scott,  Auctioneer 


CONDITIONS  OF  SALE 


1.  All  bids  to  be  by  Lot.  They  are  executed  free  of  charge  by  the  Wal- 
pole Galleries  and  the  items  are  bought  at  the  lowest  price  permitted 
by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the  lot 
shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the  good 
faith  of  all  claims  and  his  decision  will  be  final.  He  may  also  reject 
any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously  affect 
the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  pay- 
ments on  account  as  may  be  required,  in  default  of  which  the  lots  pur- 
chased to  be  immediately  resold. 

4.  Delivery.  Goods  bought  to  be  removed  after  9.30  o’clock  the  day 
following  the  close  of  the  sale.  If  not  so  removed,  they  will  be  held 
at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be  responsible 
if  such  goods  are  lost,  stolen,  damaged  or  destroyed.  No  deliveries 
will  be  made  during  or  immediately  after  the  sale,  but  all  bills  and\ 
goods  will  be  ready  at  9.30  o’clock  on  the  day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  close  of  the  sale,  or,  in 
the  case  of  absent  buyers,  when  bills  are  rendered,  these  Galleries  re- 
serve the  right  to  dispose  of  the  goods  without  notice  to  the  defaulting 
buyer  and  all  costs  of  such  resale  will  be  charged  to  the  defaulter. 
This  condition  is  without  prejudice  to  the  rights  of  the  Company  to 
enforce  the  sale  contract  and  collect  the  amount  due  without  such  re- 
sale at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer,  the  vari- 
ous lots  offered  are  described  with  care  and  accuracy  and  they  will  be 
sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer’s  risk  and  expense. 

Priced  copies  of  this  catalogue  at  $3.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 

LENORE  YOUNG  TURNBULL 

(Mrs.  Edward  Turnbull) 

12  WEST  FORTY-EIGHTH  STREET,  NEW  YORK,  N.  Y. 

This  sale  will  be  conducted  for  the  Walpole  Galleries  by 

Mr.  Walter  S.  Scott 


CATALOGUE 

First  Session,  Nos.  i - 230 

REMBRANDT  DURER  FRENCH  PRINTS 

The  Little  Masters  Niello  Chiaro'Oscuro  Etc. 


1 ABERLI  (VON  T.  L.).  Five  landscapes.  i6mo.  Berne,  n.d.  (5). 

2 ADRIANI  (A.).  Nymphs  bathing,  after  Parmeggiano.  1605. 

3 AMMAN  (JOST).  Venus  and  Cupid.  Chiaroscuro,  in  wood  brown. 

4 BARTOLOZZI.  Engraving  after  Cipriani.  4to. 

5 CHODOWEICKI  (D.).  Illustrations  of  the  German  classics.  i2mo. 
(11). 

*The  artist’s  almost  microscopic  masterpieces  were  polished  off  the  plates  after 
he  had  drawn  only  a very  few  impressions,  and  are  therefore  exceedingly  scarce. 
The  remarques  are  particularly  charming  (11). 

6 DE  BRY  (THEO.).  The  Triumph  of  Religion.  Oblong  i2mo,  slightly 
foxed. 

*First  state  of  a very  rare  print. 

7 DE  BRY.  Rebecca’s  Wedding.  Oblong  i2mo,  stain  size  of  a quarter 
in  center  bottom. 

8 EISEN  (CHARLES).  Twenty-six  prints,  including  one  trial  proof 
from  the  unfinished  plate.  (26). 

*Charming  French  pastoral  subjects,  Lovers,  Watteau  scenes,  etc. 

9 FRENCH  ILLUMINATIONS.  Ten  French  _ “feuilles  volantes,” 
probably  by  Bosse;  illuminated  by  hand,  portraying  the  interiors  and 
costumes  of  the  Louis  XIII  period.  Small  folio.  (10). 

*The  texts  (poems,  etc.)  of  such  prints  were  often  suggestive  of  the  gallant 
morals  of  their  time,  and  were  largely  destroyed  by  later  owners.  Hence  their 
great  rarity.  Each  within  a woodcut  border.  Paris,  chez  P.  Fireus. 

10  GRAF  (URSE).  Title  of  a Latin  book  concerning  Francisco  Borgia. 
Colonna  arms  painted  on  the  Shield,  and  the  border  in  old  coloring. 

11  GRAVELOT  (H.).  Eleven  engravings,  by  Levasseur,  Le  Mire, 
Simonet,  etc.  ( 1 1 ) . 

12  GULDENMUNDT  (HANS).  Woodcut.  Allegory,  formerly  at- 
tributed to  A.  Durer.  Oblong  folio.  About  1530.  Repaired  at  right 
margin. 

13  HOLBEIN  (H.).  Schoeffer’s  printer’s  mark;  Original  Proof,  de- 
signed by  Holbein. 
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14  LEONI  (OTTAVIO).  Engraving.  A man  wearing  a broad  hat. 

Latin  inscription.  Rome,  1625. 

15  MEYER  (CONRAD).  Swiss  types;  eight  heads  of  men  and  women. 
1645. 

16  MONNET.  N.  de  Launay  sc.  1777.  Print  of  Warrior  riding  over  a 
battlefield  strewn  with  corpses.  Margins  foxed. 

17  MOREAU  LE  JEUNE.  Nine  prints,  mostly  historical  subjects. 
Three  before  letters.  1771-1775.  Exquisitely  engraved  by  Duclos, 
Prevost,  de  Launay,  Simonet,  etc.  (9). 

18  THOENERT.  Engraved  medals  commemorating  the  first  Balloon 
Ascension,  near  Paris. 

19  BOCHOLT  (FRANZ  VON,  1460-1580).  Ornament  of  foliage  with  an 
Owl.  Pass.  53  (not  in  Bartsch). 

20  GLOCKENTON  (A.).  The  Flagellation.  B 7.  - 

21  LUCAS  VAN  LEYDEN.  Two  ornaments  with  Cupids.  Old  col- 
lector’s heraldic  stamp  on  reverse.  Oblong  i2mo. 

22  PRINTING  PRESS  (EARLY).  “Impressio  Librorum,”  showing  a 
printing  office  and  presses,  15th  Century,  by  P.  Galle  and  J.  Strad- 
anus.  Facsimile  of  the  only  known  copy,  limited  issue,  on  soft  Japan 
paper. 

23  SUMNER  (CHARLES).  The  Best  Portraits  in  Engraving.  12  plates. 

Roy.  8vo,  wrappers,  pp.  31.  New  York,  Keppel  (1875). 

24  ZASINGER  (MATHAEUS  — about  1500).  Lovers  seated  on  a hill. 
Copper  engraving.  B 16. 

25  WIERIX  (JAN).  Joannes  van  der  Noel;  Portrait.  Copper,  about 
1579.  Sm.  4to. 

26  WIERIX.  An  appeal  for  a crippled  beggar  before  a Dignitary.  i2mo, 
copper. 

27  (VENIZIANO  (A.)).  1518.  Apollo  and  Daphne.  Copper  engrav- 

ing. Sm.  piece  missing  at  bottom. 

28  VAN  UDEN  (LUCAS).  Cavaliers  watering  their  horses.  Oblong 
i6mo.  B 7. 

29  VAN  STAR  (DIRK — 16th  Century).  Christ  Calling  to  Peter  and 
Andrew.  B 3.  Copper  engraving  on  watermark  paper  with  margins. 
From  the  Archino,  Sewall,  collections  and  a Boston  Museum  duplicate.  VERY 
FINE. 

30  VAN  GOYEN.  (1596-1656).  Portrait.  A man  in  a tall  hat,  profile 
to  left.  An  engraving,  in  the  chalk  manner,  printed  in  color.  Sm.  4to. 
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31  STEPHANUS.  Design  incorporating  miniature  men  and  mules; 
Satyrs;  Jove  astride  an  Eagle  with  emblematical  border;  by  P.  B.; 
Head  of  Minerva  with  border  of  running  deer,  etc.  All  on  copper  and 
very  interesting.  (3). 

32  SMALL  COPPER  PLATES.  The  Gods  of  Olympus,  sm.  circle; 
Priest  by  Goltzius;  Dagger  Ornamentation,  etc.,  and  some  very  lovely 
small  borders,  etc.  (9). 

33  SIXTEENTH  CENTURY  “ORNAMENTS.”  Copper  engravings, 
i2mo,  showing  men  and  women  on  horseback  and  on  foot  with  heraldic 
shields,  etc.,  each  leaving  place  for  lettering.  Very  rare  and  inter- 
esting. (15). 

34  SIRANI  (ELIZABETH).  Rest  in  Egypt.  Sm.  margins.  B XIX  4. 

35  SIRANI.  Rest  in  Egypt,  different.  But  equally  full  of  exquisite 
feeling.  Sm.  obi.  4to.  B XIX  5. 

36  SALVATOR  ROSA.  Three  men  gaming.  On  thick  paper  from  the 
Nahl.  (1803-1880).  Coll. 

37  OSTADE  (ATTRIBUTED).  L’Homme  qui  pisse.  Copper  engrav- 
ing. Very  Rare.  Faucheuse  51;  Dutuit,  and  Rovinski  app.  1. 

From  the  Scheffler  collection  with  his  stamp. 

38  NIELLO:  ST.  DOROTHY.  “Metal  Cut.”  15th  Century  piece. 

Schreiber  No.  2160.  241x10. 

*In  a very  old  gilded  frame  with  the  paper  scraps  from  the  back  still  retained 

in  Mr.  Meder’s  envelope.  It  is  interesting  to  note  that  he  had  this  priced  at  $200. 

39  METAL  CUT  OR  “MANIERE  CRIBLEE.”  Visit  of  Elizabeth  to 
the  Virgin;  fine  miniature,  on  the  reverse  is  the  text  with  illuminated 
initials,  and  a border  of  scenes  with  figures.  6x4  (full  size). 

*From  the  very  rare  “Vigils  of  the  Dead.” 

40  MASTER,  I.  B.  Mercury.  1528.  i6mo,  corners  rounded. 

41  JACQUARD  (ANTOINE).  Suite  de  5 figures,  dont  1 seule  porte  le 
Monogramme  du  Maitre.  (5  sheets);  obi.  i2mo,  bound  in  (new) 
boards. 

*Showing  the  customs  of  the  natives  of  the  New  World  (America),  20  figures 
of  Indians  each  in  an  arch,  represented  as  fighting  or  hunting.  FROM  THE 
ROBERT  HOE  COLLECTION. 

42  INCUNABULA.  Leaf.  “Metal  cut  or  Maniere  Criblee”  from  “Vigils 
of  the  Dead,”  by  an  anonymous  engraver  of  the  15th  century.  8vo, 
page  from  the  Edition  Philippe  Pigouchet,  with  “Dance  of  Death” 
border  pictures,  the  initials  illuminated. 

43  INCUNABULA.  Leaf.  “Metal  Cut  or  Maniere  Criblee”  from  “Vigils 
of  the  Dead,”  by  an  anonymous  engraver  of  the  15th  century.  8vo, 
page  from  the  Edition  Philippe  Pigouchet,  with  a very  lovely  illus- 
trated border  and  illuminated  initials. 
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44  GUIDO  RENI.  1575-1642.  The  Virgin  and  Child.  B.  vol.  18,  p. 
279.  A Rare  Etching.  Circular  on  sm.  41:0. 

45  GOLTZIUS  (H.).  A soldier,  possibly  after  J.  de  Gheyn.  Sm.  4to. 

*One  of  the  “noble”  figures  for  which  this  series  is  celebrated. 

46  DELLA  BELLA  (STEFANO,  1610-44).  Repose  in  Egypt.  Etch- 
ing. 

47  DELLA  BELLA  (ATTRIBUTED).  Beggar  in  a ragged  cloak.  With 
a letter  from  the  Boston  Museum  of  Fine  Arts.  i2mo.  Levy  Coll.; 
Dallwitz  Coll. 

48  DE  BRY  (TH.).  “Triumph  of  Death.”  Original  copper  engraving. 
Caravan  including  camels,  horsemen  and  men  on  foot,  followed  by 
Death.  Obi.  i6mo. 

**In  the  manner  of  Callot  as  a panorama.  Very  fine. 

49  DE  BRY.  “Christi  Triumphus.”  “Triumph  of  Christ.”  Panoramic 
i2mo,  with  key. 

**Exquisite  miniature  copper  engraving  in  fine  condition. 

50  CALLOT  (JACQUES).  1504-1635.  La  Passion  de  Notre  Seigneur. 
“Le  Lavement  des  Pieds.”  Engraving.  Sm.  oblong  folio. 

51  CALLOT.  Beggar  with  a wooden  leg. 

52  CALLOT.  Beggar  leaning  on  a stick,  seen  from  the  back.  Sm.  4to, 
full  margins. 

53  BEHAM  (H.  S.).  Lansequenet  (Soldier).  B 47.  1559. 

54  ANONYMOUS  MASTER.  16th  Century.  Death  Stopping  the  Ped- 
dler. 4to,  margin  line. 

55  ANONYMOUS  MASTER.  Chronos.  Time  leaning  on  a sickle  by  a 
leafless  tree,  dog  crunching  a bone.  i2mo,  copper. 

56  ALDEGREVER.  Labors  of  Hercules.  Three  copper  engravings. 
The  Nemean  Lion,  Cerberus,  etc.  1550.  684,87,94.  [Parker  coll.]. 
Boston  Museum  mark  (3),  very  fine  (should  be  4). 

57  ALDEGREVER.  Wedding  Dancers,  1538;  fine  but  has  two  stains 
(Hoe  coll.).  Cantarino’s  “Holy  Family  and  S.  John.”  (Nahl  coll.). 
(2). 

58  ALDEGREVER.  Slyness,  a woman  with  a camel;  Avarice,  a woman 
on  a bear;  Idleness  (with  a donkey);  Humility,  Sobriety.  Five  of 
this  remarkable  series.  (5). 

59  ALDEGREVER.  David  and  Bathshba.  B 37,  on  paper  with  water- 
mark, the  “Gothic  P.”  From  the  W.  B.  Scott  and  R.  Hoe  colls.  Very 
Fine  and  Rich  Impression. 

60  ALDEGREVER  (HEINRICH).  Mary  at  the  Foot  of  the  Cross. 

B 13 1.  1528. 
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61  ALDEGREVER.  Old  Man  with  Two  Women,  Castle  in  Background. 
B i 7-  1555- 

62  ALDEGREVER.  St.  John  the  Evangelist.  B 60.  1539. 

63  ALDEGREVER.  Woman  with  Mythological  Beast.  Latin  text.  B 

125.  1552.  Stain. 

64  BALLIN  (PIETER  DE).  Old  Man  wearing  a Turban.  B 18. 

65  BEGA  (C.).  Man  Looking  Down  from  a Window.  B 19. 

66  BEGA.  Man  Sitting  on  Barrel  Drinking  from  a Mug.  B 16. 

67  BEGA.  Alan  Sitting  on  Bench  with  Jug.  B 17. 

68  BEGA.  Two  Men  Listening  to  a Third,  Who  Stands  with  a Glass 
in  his  Hand,  Telling  a Story.  B 29. 

69  BEHAM  (H.  S.).  Man  reading  a book,  with  a man  with  a spear 

standing  behind  him.  Small  break.  B 40.  1520. 

70  BEHAM.  The  Three  Soldiers  with  Dogs.  B 196. 

71  BEHAM.  Man  and  Woman  Conversing. 

72  BEHAM.  The  Judgment  of  Paris.  B 89.  Latin  title.  1546. 

73  BISCAINO  (BARTOLOMEO).  The  Adoration  of  the  Virgin  and 
the  Child.  B 9. 

*Rare  and  lovely. 

74  BRUYN  (ALBERT  DE).  Full-length  engraving  of  a Warrior. 

75  CALLOT  (S.).  Battle  of  Titans  and  Monsters.  Breaks  in  upper 
corners,  whole  print  stained. 

76  CASTIGLIONE,  1616-1670.  Head  of  a Alan  with  Long  Beard.  B 51. 

Sm.  4to. 

77  CASTIGLIONE.  Three  Genoese  Heads:  youth,  woman  seen  in  pro- 
file, and  a man  in  a cap  with  beard,  in  a plumed  cap.  (3). 

78  CHIARO-OSCURO.  Goudt  (Heinrich,  Graf  Von).  Ceres  changing 
Stellion  into  a Lizard;  after  Adam  Elsheimer.  Folio.  Latin  text, 
blurred.  1610. 

79  DASSONVILLE  (J.,  1619-1670).  Children  playing  in  a barn,  near 
their  grandmother,  who  is  grinding  a coffee-mill.  Obi.  4to. 

*Very  rare. 

80  DASSONVILLE.  Little  Boy  Wearing  a Alask  Entertaining  his  Fam- 
ily. R.  D.  No.  3.  (1666). 

Si  LA  CHAUTEUSE.  Family  Group  Drinking  and  Smoking,  by  Das- 

SONVILLE.  (1619). 
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82  DASSONVILLE.  Old  man  telling  a story  to  a little  boy  who  sits  on 

his  knee,  and  to  another  man  in  the  background.  R.  D.  4.  1650. 

83  DE  LAAR  (P.).  Woman  Spinning.  B 19. 

84  DIETRICHI.  1712-74.  The  Son’s  Blessing. 

85  GOLTZIND  (HUBERT,  1526-83).  Salacia,  wife  of  Neptune.  Line 
engraving  in  black  and  brown.  Oval  folio.  Margins. 

86  GOUDT  (HEINRICH,  GRAF  VON).  Chiaro-Oscuro.  Angel  ac- 
companying the  Young  Tobias,  who  carries  a Fish  in  his  arms.  Obi. 
4to.  Latin  text.  1613. 

87  GOLTDT.  Ceres  changing  Stellion  into  a Lizard;  after  Adam  El- 
sheimer.  Folio.  Latin  text.  1610. 

88  GOLIDT.  Jupiter  and  Mercury  at  the  house  of  Philemon  and  Baucis, 
after  Adam  Elsheimer.  Latin  text.  1612. 

89  KOBELL  (FERD.).  1640-99.  Children  Playing  in  a Manger.  Sten- 
gel 23. 

90  KOBELL.  Shepherd  Resting.  Nagle  102. 

91  LONDONIO  (FRANCESCO).  Peasant  girls  spinning  and  guarding 
the  sheep.  Obi.  4to.  Printed  on  old  blue  toned  paper.  Latin  dedi- 
cation to  Lord  Exeter.  Naples,  1764. 

*Rare. 

92  LUCAS  VAN  LEYDEN.  1494-1533.  Scene  from  the  “Passion,” 

where  our  Saviour  stumbles  with  the  Cross.  B 72.  1515.  Corners 

cut  and  time  stain. 

93  ADAM  AND  EVE.  B 9.  1520.  A fine  Van  Leyden. 

94  FOUR  LOVERS  WALKING  IN  A WOOD.  Van  Leyden.  B 146. 

95  JOHN  THE  BAPTIST.  Van  Leyden.  B no.  1513. 

96  THE  LAST  SLIPPER.  Worn.  Van  Leyden.  B 43.  1521. 

97  MAETHAM  (J.).  Market  scene,  after  Pieter  Aertzen.  Obi.  4to. 
Latin  verse.  B 164. 

*Rare. 

98  MARIETTE  (P.).  Aurora;  Meridies;  Vesper;  Nox.  After  Le 
Brun.  Obi.  4to.  (4). 

*Very  rare  set  “morning  noon,  evening  night,”  a lovely  group. 

99  NOLPE  (P.).  Three  men  smoking  and  drinking. 

100  OSTADE  (ADRIAN).  Boys  Fishing  from  a Bridge.  B 26.  Very 
Rare. 


101  OSTADE.  Three  Men  Drinking.  B 15. 

102  OSTADE.  The  Travelling  Knife-grinder.  B 36. 

103  OSTADE.  Two  Peasant  Women  Gossiping.  B 40. 

104  PLONSKY  (M.).  Old  Man  with  a Staff.  1782. 

105  PRESTEL.  A Beggar  and  his  Son.  From  Baron  Pollintz’s  collec- 
tion. 

106  VAN  DEN  ENDEN  (MARTINUS)  and  J.  Dassonville.  Men  Smok- 
ing and  Drinking  before  a Fire. 

107  WYCK  (TH.).  Three  Men  Gambling;  Market  Place;  Sleeping  Man. 
Two  etchings  mounted  on  one  sheet.  (2). 

108  CLAUDE  GELEE  DE  LORRAIN.  Herders  and  Cattle.  8vo. 

109  CLAUDE  LORRAIN.  Dance  by  the  Water’s  Edge.  R.  D.  6.  On 
Watermarked  Paper.  Sm.  margin. 

REMBRANDT  VAN  RHYN 
These  Rembrandts  are  among  the  best  Prints  in  the  Sale 
no  REMBRANDT  AND  HIS  WIFE.  B 19.  1636. 

hi  JESUS  TALKING  WITH  THE  WISE  MEN.  B 35.  1654. 

1 12  JOSEPH  TELLING  HIS  DREAM.  B 37.  1638.  Second  state. 

1 13  THE  TRIUMPH  OF  MORDECAI.  B 40.  [1651].  One  of  the 

the  larger  plates. 

1 14  THE  ANGEL  ASCENDING  FROM  TOBIAS  AND  HIS  FAMILY. 

B43.  1641. 

n5  ADORATION  OF  THE  SHEPHERDS.  B 46.  (1632).  [1652^. 

Executed  in  Rembrandt's  ‘‘dark  manner.” 

1 16  THE  CIRCUMCISION.  B 47.  1654. 

1 17  THE  PRESENTATION  IN  THE  TEMPLE.  B 49.  (1639). 

1 18  THE  FLIGHT  INTO  EGYPT.  B 52.  1633. 

1 19  CHRIST  AND  THE  SAMARITAN  WOMAN.  B 70.  Arched  print. 
Second  state.  [1658]. 

120  THE  RESURRECTION  OF  LAZARUS.  B 72.  1645. 

121  THE  RESURRECTION  OF  LAZARUS.  A large  print.  B 73. 
(1633). 

An  Archer  Print.  Repaired  at  lower  margin. 
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REMBRANDT  VAN  RHYN 

122  THE  CRUCIFIXION.  Oval  plate.  B 79.  (1648). 

On  paper  with  watermark  (Oval,  heraldic),  surmounted  by  a crown,  which 
is  nearly  as  large  as.  the  paper  on  which  this  rare  print  is  done. 

123  THE  DESCENT  FROM  THE  CROSS.  B 83.  1654. 

124  ST.  PETER  AND  ST.  JOHN  AT  THE  GATE  OF  THE  TEMPLE. 
Arched  top.  B 94.  One  corner  slightly  stained.  1659. 

125  ST.  JEROME  AT  THE  FOOT  OF  A TREE.  B 100.  1634. 

126  A BATTLEPIECE.  B 117.  (1641). 

127  JACOB  AND  LABAN.  B 118.  1641. 

128  THE  DRAUGHTSMAN.  B 130.  [1641]. 

Watermarked  paper  with  collector’s  mark. 

129  A JEW  WITH  A HIGH  CAP.  B 133.  1639. 

130  BEGGARS  AT  THE  DOOR  OF  A HOUSE.  B 149.  1640. 

13 1 WOMAN  UNDER  A TREE.  B 191.  1631. 

From  the  Lempereur  Collection,  Paris,  1773  (with  his  stamp),  the  very  rare 
“free”  plate. 

132  THE  PAINTER  DRAWING  FROM  A MODEL.  B 192.  Second 
state.  (1647). 

133  THE  BATHERS.  B 195.  1651. 

134  DIANA  BATHING.  B 201.  (1631). 

*Portrait  of  Saskia,  his  wife. 

135  OLD  MAN  WITH  A LARGE  WHITE  BEARD  AND  A FUR  CAP. 
B 262.  (1632). 

136  JAN  SYLVIUS.  B 266.  1634. 

137  PORTRAIT  OF  COPPENOL.  B 283.  (1658). 

The  Reduced  plate  showing  only  the  head ; Lepell  and  Royal  Museum  stamp. 

138  REMBRANDT’S  MOTHER.  B 344.  [1632]. 

139  REMBRANDT’S  WIFE  AND  FIVE  OTHER  HEADS.  B 365. 
1636. 

140  OLD  JEW  WEARING  A TALL  BONNET.  1639. 

14 1 NOAH  AND  HIS  DAUGHTERS.  By  J.  G.  van  Vliet,  after  Rem- 
brandt. 4to. 

142  TOBIAS  AND  THE  ANGEL.  Mezzotint.  Proof  Before  Letters. 
Large  folio,  by  M.  A. 

143  A WOMAN  SEEN  HALF  LENGTH.  Etching  by  G.  F.  Schmitt, 
after  Rembrandt  in  1763.  Sm.  4to,  margins.  Fine  impression. 
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REMBRANDT  VAN  RHYN 


PORTRAIT  OF  REMBRANDT  BY  HIMSELF.  Engraved  by 
Joseph  Longhi,  after  Rembrandt.  1799. 

REMBRANDT  VAN  RHYN.  Oval  mezzotint  bust  by  P.  von  Bleik, 
after  Rembrandt.  410,  margins.  1747. 

REMBRANDT  - TURNER  (C.).  Portrait  of  a Man,  after  the 
painting  by  Rembrandt.  Mezzotint  in  color.  Folio,  n.p.,  1809. 

*Rare  and  a very  fine  print. 


147 

148 

149 

150 


151 

152 


154 

155 

156 

157 

158 


159 

/ 


THE  STAR  OF  THE  KINGS.  B 113.  Good  printing,  the  figures 
of  the  shepherds  not  entirely  disappeared,  and  having  sm.  margin. 

THE  TRAVELLING  MUSICIANS.  Good  printing. 

BEGGAR  SEATED.  B 173.  (1629).  Warming  his  hands  over  a 

chafing  dish.  With  a copy  of  the  same.  (2). 

JACOB  LAMENTING  SUPPOSED  DEATH  OF  JACOB.  B 38. 

Collector’s  mark  in  blue,  resembling  the  “star”  of  Baumgartner,  about  1850. 
The  signature  “Rembrandt  fee”  is  reversed. 

ABRAHAM  WITH  HIS  SON  ISAAC.  B 34. 

Gerard  Dow’s  copy,  with  blue  stamp  (Baumgartner). 

THE  CRUCIFIXION:  An  oval  plate.  B 79.  (1648). 

Copy. 

JESUS  DISPUTING  THE  DOCTORS.  B 65. 

Larger  plate.  A copy. 

THE  HOG.  B 137.  (1643). 

A famous  Rembrandt.  Copy. 

LIVENS  (JAN).  Bust  of  a Youth  in  a Mezetin  Cap,  profile  to  right. 
Margins. 

*One  of  the  most  noted  pupils,  of  Rembrandt. 

JEAN  SIX.  BOURGUEMESTRE  DE  HOLLANDS.  Basan’s  copy. 
Sm.  folio.  B 285.  1647. 

THE  SYNDICS.  Mezzotint  after  Rembrandt  by  R.  Houston.  Obi. 
4to.  London,  1775. 

REMBRANDT  VAN  RHYN.  Munich,  1908.  Selbstbildnis  (Rem- 
brandt in  a cap  and  jewelled  collar);  Wm.  Ill;  The  “Syndici”;  Tobias 
(landscape);  Hendricke  Stoffels,  etc.  Folio,  beautifully  produced  in 
Munich  by  Hanfstaengel,  1908,  in  soft  brown,  in  board  portfolio.  (6). 

REMBRANDT.  A Descriptive  Catalogue  of  the  Etched  Work  of 
Rembrandt  van  Rhyn.  By  Charles  Henry  Middleton.  12  plates,  8vo, 
half  roan,  uncut.  London,  1878. 

An  authoritative  work  on  the  etchings  of  Rembrandt,  long  out  of  print 
and  now  excessively  rare.  Etchings  have  clear  descriptions  of  the  variations 
which  are  more  exactly  defined  by  the  plates  which  reproduce  the  points  of  dif- 
ference. The  work  is  indispensable  for  the  collector. 
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REMBRANDT  VAN  RHYN 


160  REMBRANDT.  DIETRICY.  Engraving  after  Rembrandt;  old 
Jew  wearing  a turban,  his  profile  turned  to  the  right.  Above  an  orig- 
inal pen  and  ink  study  of  the  same  subject  by  Dietricy.  Both  in  a 
small  gilt  frame. 

1 6 1 REMBRANDT:  BASAN’S  COPY.  Burgomaster  Six.  Beautiful 
proof  before  title  with  margins.  4to. 

162  REMBRANDT.  Portrait.  Mezzotint  by  Earlom.  Half  length  in 

flat  velvet  cap.  Folio.  London,  1767. 

163  SASKIA  after  Rembrandt.  Etching,  signed  proof,  by  Flameng. 

164  THE  DEPARTURE  after  Rembrandt.  Engraving.  Signed  proof. 
Marked  2d  etat,  by  L.  Flameng.  Oblong  folio. 

165  LA  LECON  D’ANATOMIE.  Engraving  by  Cornilliet  after  Rem- 
brandt. Oblong  folio.  Amsterdam,  1851. 


166  BERGHEM:  Painter  etching;  Herdsman  and  a group  of  cattle,  goats, 
etc.  B 10.  Sm.  folio. 

167  BOLSWERT  (S.).  After  Jordaens.  Bacchus  and  Attendants.  Line 
engraving.  Sm.  folio.  Margins. 

*Fine  proof  and  scarce. 


ALBRECHT  DURER,  1471-1528 

168  PORTRAITS.  Durer,  and  Holzschuher;  engraved  by  Wagner;  two 
Dutch  portraits  by  Houbraken;  a beautiful  proof  on  India  by  Pannier, 
with  a dedication  inscription,  etc.  (7). 

169  DURER.  Pilate  washing  his  hands.  Bn.  1512.  From  the  Schef- 
fler  coll.  No  margin  line. 

170  DURER.  Satyr  Family.  B vol.  7,  p.  83.  Copper  engraving.  1505. 

171  DURER.  Billibald  Pirkheimer.  B vol.  7,  p.  113.  Portrait,  1524. 
On  watermark  paper,  crowned  shield  with  lily  and  WB. 

172  DURER.  Death  and  the  Soldier.  B 132.  Woodcut.  1510. 

173  DURER.  The  Flaying  of  Christ.  B 8.  1512. 

174  DURER.  The  Virgin  and  Child.  B 37.  1520.  The  child  holds  a 

dove  and  an  angel  flies  to  crown  Mary. 

175  DURER.  Justice,  with  the  sword  and  scales,  sitting  on  a lion.  B 79. 
Top  shaved. 
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ALBRECHT  DURER 


176  DURER.  Man  with  bow  and  arrow  followed  by  woman  carrying  a 
child.  B 85. 

177  DURER.  Knight  and  his  horse  in  the  forest.  Folio.  Stained,  dam- 
aged, corner  gone,  mounted,  folio. 

178  DURER.  The  Annunciation.  Copy  by  Marc  Antoine,  after  Durer. 

B627.  1505. 

179  DURER.  The  Circumcision.  Copy  by  Marc  Antoine.  B 632.  Sm. 
folio. 

180  DURER.  The  Death  of  Mary.  F.  Hopper’s  copy.  Bio.  Sm.  folio. 

DURER  WOODCUTS 

181  VISIT  OF  THE  WISE  MEN.  B 95. 

Folio  with  margin. 

182  CHRIST  BEFORE  PILATE.  Wood  engraving.  Sm.  4to,  with  nar- 
row margins. 

183  THE  RAISING  OF  LAZARUS.  Durer  woodcut. 

184  THE  CROWN  OF  THORNS.  Woodcut.  Sm.  4to,  with  narrow  mar- 
gins. 

185  THE  FLAGELLATION.  Durer  woodcut.  Sm.  4to,  with  narrow 
margins. 

186  MARTYRDOM  OF  S.  CATHERINE.  Royal  Museum  Berlin 
stamp,  woodcut,  folio. 

187  S.  CATHERINE  AND  THE  WHEEL.  Wood  engraving.  Folio. 
Imperfect  at  lower  edge. 

188  STREET  MUSICIANS.  Folio,  watermark  paper.  Woodcut.  4to. 
B 128. 

189  THE  PASSION,  the  large  size.  Reproductions  (early).  Sm.  folio. 
(12). 

One  of  the  most  wonderful  series  of  woodcuts  ever  designed. 

190  SAMSON  AND  THE  LION.  Martyrdom  of  St.  Catherine;  wood- 

cuts  from  electrotypes  of  Durer’s  original  blocks,  owned  by  the  Met- 
ropolitan Museum,  N.  Y.  Folio.  (2).  New  York,  1921. 


191  CRANACH  (LUCAS).  1472-1553.  Woodcuts.  Series  from  The 
Martyrdom  of  Saints.  B 48.  Sm.  4to.  (5). 

192  KUNSTNER  (G.  L.).  The  Nativity  and  two  other  small  woodcuts. 
(2  with  text  on  the  reverse),  8x9  and  i2mo.  (3 ). 
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193  LEIGEL  (GOTTFRIED).  Woodcut.  Sm.  oblong  folio.  Scene  at 
the  entrance  of  a building;  text  on  reverse. 

194  VAN  LEYDEN  (LUCAS).  Woodcut,  folio.  Corner  restored  from 
British  Museum  impression;  vase  watermark  not  in  Bartsch,  from  the 
W.  B.  Scott  and  Caspari  collections. 

Triumph  of  S.  Catherine,  who  has  placed  her  hands  in  the  lion’s  mouth,  a judge 
seated  and  ten  men  standing. 

195  THE  SLAYING  OF  THE  FIRST  BORN.  Very  large  woodcut,  with 
border  line  and  margins  on  thick  old  paper,  browned  at  the  centre  and 
a repair.  Folio. 

196  WOODCUT.  Lovers  walking  side  by  side.  Signed  G.  H.  4to. 

197  WOODCUT.  HENRIE  THE  8TH.  His  foot  on  Pope  Clement,  sur- 
rounded by  Cromwell,  Cranmer,  Fisher,  etc.  Text  on  the  reverse. 

FRENCH  PRINTS 
1 8th  and  19th  Century.  Many  in  color 

198  BEAUVARLET.  Les  Adieux  de  Catlin,  after  P.  L’Enfant.  Folio. 
French  verse,  worn.  Paris,  n.d. 

199  BENOIST.  La  Madame  des  Citrons,  after  the  painting  by  Lambert. 
Aquatint  in  color.  Folio.  French  text.  Margins.  Paris,  n.d. 

200  BLOT  (M.).  Venus  et  Diane,  after  the  painting  by  Gauffier.  Stipple 
in  color.  Obi.  folio.  French  descriptive  text.  Margins.  Paris,  Tes- 
sier,  n.d. 

*Very  rare,  and  exquisite  old  color. 

201  BONNEFOY.  Animal  affection;  little  girl  with  puppies,  after  Miller. 

Stipple  in  color.  Obi.  folio.  Margins.  London,  1800. 

*This  and  the  following  make  a charming  pair. 

202  BONNEFOY.  Innocent  Recreation;  child  feeding  chickens,  after 

Miller.  Stipple  in  color.  Obi.  folio.  Margins.  London,  1800. 

203  DURMER  (F.  V.).  Triumphe  de  la  Beaute,  after  Grassi.  Stipple. 
Obi.  folio.  Title  in  French  and  German.  Margins  (stained).  1796. 

204  ENGRAVING  IN  COLOR.  2e  Vue  du  Chateau  de  Meudon,  prise  du 
cote  du  Jardin.  Obi.  folio.  Margin  (at  bottom  only),  top  corner 
torn,  but  can  be  repaired.  Paris,  n.d. 

205  FRENCH  EIGHTEENTH  CENTURY  PRINT.  Lady  and  gentle- 
man drinking  wine  surprised  by  soldier.  Mezzotint  in  colors.  No 
margins. 

206  FRENCH  18TH  CENTURY  PRINT.  Pair  of  Lovers  sitting  on  a 
sofa.  Large  obi.  folio.  Before  letters. 


207  FRENCH  18TH  CENTURY  PRINT.  La  Promesse  de  Fidelite. 
Small  4to.  Engraving  in  color.  Paris,  Bonnet,  n.d.  Worm  holes. 

208  GREUZE.  Mother  and  two  children,  after  Greuze.  Line  engraving, 
before  letters.  Obi.  folio. 

209  HAMMER  (C.  G.).  Vue  Occidentale  du  Rocher  dit  Konigsnase,  sur 
l’Elbe,  aux  environs  de  Konigstein  en  Saxe.  Aquatint  in  color.  Large 
obi.  folio.  Margins  (stained).  Dresden,  n.d. 

210  HLTBERT.  Aurora  in  a Chariot.  Line  engraving  in  black  and 
brown.  Folio,  oval.  Margins. 

21 1 HUCHTENBURG.  Peasant  scene.  Mezzotint.  Small  obi.  folio. 
Margins. 

*Rare. 

212  LE  BEAU.  Les  Dons  D’Ete,  after  Leinard.  Nos.  212-215  make  a 
beautiful  set  of  four,  complete.  All  are  4to.  Print  and  title  cut  and 
mounted. 

213  LE  BEAU.  Les  Fleurs  du  Printemps,  after  Leinard. 

214  LE  BEAU.  Les  Fruits  de  l’Automne,  after  Leinard. 

215  LE  BEAU.  Les  Rigueurs  de  L’Hiver,  after  Leinard. 

216  LE  VASSEUR.  Le  Vigneron,  after  Teniers.  French  verse.  Paris, 

n.d. 

217  LE  VOIR.  L’Innoncence  en  Danger  (The  Babes  in  the  Woods),  after 
Benwel.  Stipple  in  color.  4to,  circular,  margins  (stained).  French 
descriptive  text.  Paris,  n.d. 

218  LIGER.  L’Amour  Corrige,  after  J.  B.  Huet.  A girl  bathing  her 
limbs,  surprised  by  a youth. 

219  MAN  AND  THREE  WOMEN.  In  brown.  Obi.  folio,  no  margins. 

220  MECOU.  “Mirate  che  bel  visino;”  White  and  negro  girls  looking  in 

mirror;  after  the  painting  by  Sicardi.  Aquatint  in  color.  Folio.  Alar- 
gins.  Paris,  1803. 

221  MICHON.  Vue  du  Petie  Trianon,  after  Courvoisier.  Engraving  in 
color.  Obi.  folio.  Margin  (at  bottom  only).  Paris,  n.d. 

222  PFENINGEUR  (M.).  Vue  du  Village  et  du  Lac  de  Brientz,  after 
Alberti.  Aquatint  in  color.  Obi.  folio.  Margins.  Berne,  n.d. 

223  STIPPLE  IN  COLOR.  Stone  cutter  and  wagon.  “Maniere  de  Char- 
rier  les  Pierres.”  Obi.  folio.  Margin  (at  bottom  only,  stained). 

224  SIMMONEAU  (L’AINE).  Italian  actors  in  France,  after  Watteau. 
Folio.  French  verse.  Paris,  n.d. 
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225  THOMASSIN  (FILS).  French  Comedians,  after  Watteau.  Folio. 
French  verse.  Paris,  n.d. 

226  TOBY  AND  THE  WIDOW.  Mezzotint  (French?)  in  colors.  410, 
no  margins.  Small  hole  in  middle. 

227  VAILLANT  (W.).  Peasant  Lovers  Embracing.  Mezzotint.  Folio. 
Margins  (narrow). 

228  VANLOO  (CARLE).  Portrait  of  a Man.  Stipple  in  brown.  Folio. 
Margins. 

229  VIDAL.  Venus  and  Adonis,  after  Monnet.  Folio.  Paris.  Margins, 
slight  repair  at  right. 

230  WARD  (J.).  The  Schoolmistress,  after  the  painting  by  W.  Owen. 

Mezzotint  in  color.  Folio.  Margin  (at  bottom  only).  Descriptive 
verse  in  French  and  English.  London,  1804. 
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SECOND  SESSION 

Lots  Nos.  231^465 

FINE  OLD  COLOR  PRINTS  • ETCHINGS 
Nicely  Framed  Prints 

Whistler  Haden  Appian  Etc. 

231  PORTFOLIO.  Grey  boards,  linen  hinges,  flaps  and  ties,  15  x 24. 

232  HORTER  (EARL).  Demolition;  Philadelphia.  Painter  etching. 
Sm.  4to.  Signed  proof  on  thick  paper. 

233  LEWIS  (ALLEN).  A street  seen  from  under  an  arch.  Painter 
etching,  Proof  No.  92,  signed  by  the  artist,  printed  on  japan  vellum. 
Sm.  folio. 

234  RYDER  (T.).  A Visit  to  the  Woman  of  the  Lime  Trees.  Stipple 

in  brown  after  Ryley.  Oval  on  4to,  margins.  London,  1786. 

235  YOUNG  (M.).  Court  looking  on  a stable  and  back  door.  Signed 
painter  etching;  Group  of  Musicians,  Czernt,  Berlioz,  Liszt,  etc.,  lith. 

(2). 

236  APPIAN  (ADOLPHE).  Valley  and  stream,  lith.  after  Daubigny. 

237  APPIAN.  The  Marsh.  Very  fine  painter  etching  with  rich  dry 
point.  Folio,  framed. 

*From  the  John  Le  Farge  collection. 

238  ARENDSEN  (R.  J.).  Sons  of  Charles  I.  Etching,  signed  artist’s 
proof  on  vellum,  large  folio. 

239  LE  PAGE  (BASTIEN).  Man  sharpening  a scythe.  Rare  painter 
etching  by  this  artist. 

240  BARTOLOZZI.  Lady  Smyth  & Children.  Lovely  group  in  car- 
mine after  Reynolds.  Late  4to. 

241  BARTOLOZZI.  Special  proofs  on  large  paper  with  contemporary 
pencilled  quotations  from  Blake  (?),  for  whom  most  of  the  illustra- 
tions were  made.  4to.  (13). 

242  BARTOLOZZI  and  W.  BYRNE.  The  Dead  Ass,  Nampont.  Stip- 
ple after  de  Loutherbough.  Circular  on  4to. 

243  BONNAT  (LEON).  Portrait  of  Alexander  Dumas  fils.  Original 
dry  point. 
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244  BOVI  (MDME)  and  BARTO.LOZZI.  Cupids  at  Play:  Venus  and 
Cupids.  Obi.  4to,  companion  prints  in  carmine  stipple  after  Cipriani. 

(2). 

245  BRACQUMOND  (FELIX).  Landscape;  Rare  Proof  signed  with 
initials  in  ink. 

246  BRUNET  DEBAINES.  The  Rainbow,  fine  artist’s  proof  etching 
on  vellum  paper  after  Millais.  Signed  by  Millais  and  Brunet-De- 
baines.  Obi.  folio. 

247  BUHOT  (FELIX).  Westminster  Palace,  London,  1884  B 155. 
With  Buhot's  stamp  and  a signature  (faint),  State  retaining  the 
words  “in  progress  for’’  under  the  title. 

248  CHARLES  I,  after  Van  Dyck,  India  proof;  Warrior  and  his  Child; 
Titian  by  E.  Mandel.  (3). 

249  COLOR  PRINTS.  London  Place  de  Grosvenor;  Royal  Hospital, 
Chelsea  and  Ranelegh  Gardens,  by  T.  Bowles,  1751.  Obi.  folio.  (3). 

250  COLOR  PRINTS.  SIMON.  Constance.  Seated  on  a bank  doing 
needlework.  Stipple  colored.  Sm.  folio. 

251  COURBOIS  (F.).  Painter  etching,  Pissaro’s  little  Daughter, 

SIGNED,  ONLY  THREE  PROOFS  MADE.  Sm.  folio. 

252  CRUIKSHANK  (ROBT.).  Interior  of  Modern  Hell,  Aquatint  in 
colors  pub.  by  Sherwood,  1824.  Obi.  8vo. 

253  DESNOYERS  (AUG.).  Nymphes  au  Bain,  after  Lethiers.  Beau- 
tiful French  stipple.  Obi.  4to. 

254  EARLY  STIPPLES.  The  Little  Domestic;  Girl  and  Pigs,  after 
Westall.  Obi.  folio,  margins.  (2). 

*Charming  subjects. 

255  EARLY  STIPPLES.  The  Little  Glaner  (Gleaner)  ; The  Reaper’s 
Child.  Early  stipples  resembling  Wheatley.  Obi.  folio,  margins. 

(2) . 

*A  LOVELY  PAIR. 

256  EDELINCK.  Racine,  painter  engraving,  bust  in  oval;  Gen.  du 
Ouesne,  the  same.  Sm.  folio.  (2). 

257  EDELINCK.  Michel  le  Tellier,  bust  in  oval  after  Voet ; Due  de 
Sully  and  Cardinal  de  Perron,  both  painter  engravings.  Sm.  folio. 

(3) - 

258  EDWARDS  (S.  ARLENT).  Mezzotints  (Medallion  size)  of 
Charles  Lamb;  Mary  Lamb;  Mrs.  Siddons ; and  Mary  Shelley  (3, 
two  of  which  are  proofs  before  letters).  (6). 
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259  EDWARDS  (S.  A.).  Mary  Lamb;  Mary  Shelley.  (3,  two  are 
uncleaned  proofs  before  letters).  (4). 

260  FANTIN  LATOUR.  The  Bather  with  hidden  eyes.  Beautiful 

LITTLE  PROOF,  LITHOGRAPH. 

261  GREEN  (VALENTINE).  Eleanor  Gwyn.  Mezzotint  after  Lely, 
showing  her  seated,  oval  on  4to.  1777. 

The  rare  bare  necked  portrait. 

262  HADEN  (SEYMOUR).  Railway  Encroachment.  Proof  with 
stamped  signature  and  Haden’s  private  monogram.  1864. 

263  HARPIGNIES:  PRES.  COPY.  Path  through  a meadow,  lith.  after 
Harpignies,  with  his  inscription  to  Daubigny.  4to. 

*Unusual  association  of  two  famous1  artists. 

264  KINGSLEY  (ELBRIDGE).  Springtime:  after  D.  W.  Tryon. 
Beautiful  and  delicate  proof  on  China  paper,  signed  by  the  artist  and 
by  Kingsley. 

Only  about  35  printed,  very  limited  issue. 

265  KLINGER  (MAX).  Die  Fakultaten,  1914,  verlag  von  E.  A.  See- 
mann.  4to. 

266  LE  COUTEAUX  (LEON).  Mdme  Adelaide.  Half  length  of  this 
lovely  creature.  Signed  proof,  etching  on  vellum.  Folio. 

267  LE  COUTEAUX.  MDME  VICTOIRE.  Signed  proof  on  vellum. 
Folio,  fine. 

268  LEGROS’  Hand  of  Norah,  rare  lith. ; Daubigny’s  Etching,  Plage  de 
Villeville,  India  proof;  Wilson’s  Courtyard;  Jacquemart’s  Cavalier. 
(4). 

269  LIBER  STUDIORUM.  Sparta,  Parnassus,  Temple  in  Arcadia. 
Three  etching  and  mezzotints  in  the  manner  of  the  Studiorum  by 
Chas.  Turner  after  Wm.  Haygarth. 

270  LUMSDEN  (ERNEST).  Benares,  tower  and  palms.  Original 

2 painter  etching,  Signed  Proof. 

271  LUPTON  after  Turner;  River  Scenery  Plate  XI,  Warkworth  Castle; 

Colebrook  Dale,  mezzo,  by  F.  C.  Lewis, ; Rivers  of  Eng.,  plate  10  by 
Ch.  Turner,  1825.  (3). 

272  MATHEY  (ARNOLD).  The  Morning  Walk.  After  Gainsborough. 
Artist’s  signed  proof  etching  on  vellum.  Folio. 

273  MATHEY.  CHARLES  I,  horse  and  attendant.  Fine  signed  art- 
ist’s proof  etching  on  vellum.  Folio. 

274  MAXWELL  (TOM).  George  Square,  Glasgow.  Signed  proof 

ETCHING  ONLY  6o  PRINTED. 
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275  MERYON  (CHAS.).  Le  Malingre,  Cryptograme  (Priapian  sub- 
ject), i860.  L.  D.  Second  state  printed  on  old  papier  verge,  foxed. 
Sm.  4to. 

276  NAPOLEON : Mezzotint  by  S.  W.  Reynolds  after  Charlet  (before 
letters)  ; Marie  Louise;  oval  by  Necou;  Ste.  Catherine,  mezzo,  by 
J.  Smith  after  Kneller ; Laundress,  lith.  in  carmine  by  Bellanger, 
1897;  etc.  (7). 

277  PEDDLING  BOOKSELLER.  Le  Bouquiniste  en  Jouissance. 
Clever  old  colored  French  etching.  Sm.  folio. 

278  PRATT  (JOS.  B.).  Lady  Hamilton  as  a Bacchante.  Mezzotint 
after  Mdme.  Le  Brun.  Signed  artist’s  proof  on  India  paper.  Plate 
destroyed.  Folio. 

279  RAFFAELLI  (J.  F.).  A peasant  woman  seated.  Original  draw- 
ing by  this  distinguished  Frenchman,  signed  in  full,  6x3  inches, 
India  ink. 

280  REYNOLDS  (SIR  JOSHUA).  30  beautiful  mezzotints  after 
Reynolds  (including  6 portraits  of  him),  mainly  by  S.  W.  Reynolds, 
including  Kitty  Fisher  (proof),  an  exquisite  full  length  of  the  Duch- 
ess of  Rutland  (open  letters);  Mrs.  Darner;  Warren  Hastings,  Ed- 
mund Malone,  etc.  Sm.  folio.  (30). 

♦Very  fine  for  extra-illustration. 

281  SCHEFFER  (ARY).  Waiting,  exquisite  proof  by  Aristide  Louis; 
the  three  Graces  (Forster,  Paris,  1841),  equally  fine.  (2). 

282  SCHIAVONETTI.  Last  interview  of  Louis  XVI  and  his  Family. 
After  Benazech.  Obi.  folio,  fine  orig.  stipple. 

283  SHORT  (FRANK).  The  Apple  Orchard,  after  Parsons.  Fine 
Japan  vellum  proof,  folio,  signed  by  Short. 

284  SHORT  (FRANK)  and  WATTS  (GE.  F.).  Orpheus  and  Eury- 
dice. 

♦Beautiful  signed  proof  on  vellum.  Very  scarce,  only  300  impressions  and  the 
plate  destroyed. 

285  SIMON  ( J.  P.,  apres  Albane).  The  Young  Venus.  Exquisite  nude 
of  two  children  in  a flowery  meadow.  Stipple  in  colors.  Sm.  4to. 

286  SIMON  (T.  F.).  Sainte  Chapelle,  Printed  in  Color.  Signed 
proof  etching  on  Japan  vellum.  Folio,  1918. 

287  STAMP  (ERNEST).  Mrs.  Urquhart.  India  proof  of  this  beau- 
tiful English  woman,  seen  half  length,  signed  by  Stamp.  Folio  mez- 
zotint. 

288  TISSOT  (J.  J.).  Lovers’  Quarrel ; Galerie  du  Calcutta,  signed  proof 
etchings.  (2). 
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289  TURNER.  Totness  on  the  River  Dart,  Mezzotint  by  Chas.  Turner 
after  J.  M.  W.  Turner.  Sunrise  off  Margate  (mezzo,  by  Lupton). 

(2). 

290  TURNER’S  BATTLE  OF  TRAFALAGAR:  Unfinished  proof  by 
John  Burnet.  Large  folio. 

291  VISSCHER  (N.).  Duchess  of  Mazarin,  bust  in  oval,  mezzotint. 
4to.  Margins. 

292  WATSON  (JAMES).  1740-1790,  Miss  Polly  Jones,  noted  18th 
Century  beauty,  after  Read.  Folio,  fine  early  impression. 

293  WHISTLER  (JAMES  MCNEILL).  The  Slipper,  or  “Reading  in 
Bed.”  One  of  his  most  charging  subjects.  Signed  in  the  plate. 

Printed  by  Whistler  on  old  French  papier  vierge. 

294  ZIOTTE  (B.).  View  in  Venice,  etching  after  Marieschi.  Folio. 

295  ZOBEL  (G.).  Lady  Waldegrave  and  Child.  After  Reynolds. 
Fine  India  proof  mezzotint.  4to. 

296  RAUBECHECK  (FRANK).  Evening  Shadows,  India  proof  etch- 
ing after  R.  C.  Minor;  Aysgarth  India  proof  after  Turner;  Defeat 
of  Attica ; Heliodorus,  two  fine  engravings  from  the  Tatum  collec- 
tion; etc.  PORTFOLIO,  boards  and  flaps,  folio  worn.  (13). 
14  with  portfolio. 

297  DAUBIGNY : Sheep  in  a Shower,  India  proof  etching ; Rajon’s  “The 
plan”  1st  state,  signed;  Child  playing  the  Piano,  Helleu,  Signed  proof, 
only  6 taken.  (3). 

298  VIEW  OF  DITCH  LEY ; Seat  of  Lord  Litchfield.  Original  engrav- 
ing by  L.  Sullivan,  1759.  Folio,  full  margins. 

299  DANCE  OF  BOY  ANGELS.  By  Facius  after  Van  Dyke ; Exposi- 
tion of  Cyrus,  mezzotint  by  Earlom ; Adoration  of  the  Shepherds, 
mezzotint  by  Valentine  Green ; Christ  appearing  to  Mary,  mezzo, 
by  Murphy.  Folio.  (4). 

300  APPIAN.  Une  Mare.  Etching.  Paris,  1867.  Sm.  folio. 

301  APPIAN.  Etching.  The  Net  Haul  at  the  Rocks.  Sm.  oblong 
folio.  1876.  On  thin  Japan. 

302  APPIAN.  Fall  in  the  Marshes.  Etching.  Oblong  folio.  1876. 
On  thin  China  paper. 

303  BLANCHARD  (A.  FILS.).  After  Delaroche.  Portrait  of  a 

Sainte,  profile  to  right.  Folio.  Paris,  1845. 

304  BLOOTELING  (A.).  After  Lely.  Catherina  Regina.  Oval  bust 
portrait.  Early  mezzotint  on  thick  paper.  Folio.  1680. 
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305  BRACQUEMOND.  Meryon.  Portrait.  Etching.  Signed  proof 
by  Bracquemond.  Framed,  no  glass.  Sm.  4to. 

306  BRACQUEMOND.  The  Hare.  Etching  on  Japan.  Sm.  folio,  fine. 

307  BRACQUEMOND.  Edwin  Edwards,  portrait  etching.  Sm.  4to. 
Signed  by  both  Edwards  and  Bracquemond. 

308  COUSINS  (SAMUEL).  After  Millais.  Portrait  of  a Young 
Woman.  Three-quarter  length.  Mezzotint  India  proof,  folio. 

London,  1873. 

309  DAUBIGNY.  Voliere  des  Passereaux  : Pie.  (Magpie.)  Etchings. 
Sm.  4to.  (2).  Exquisite  work,  birds  from  the  Millet  Collection. 

310  DELATRE  (AUG.).  Storm  gathering  over  a City,  probably  in  the 
Netherlands.  Painter  etching  proof.  Oblong  folio.  1871. 

311  DETAILLE  (E.).  An  Officer,  mounted.  Etching,  signed  proof  on 
thin  Japan  paper.  Folio.  1875.  Marked  “3e  etat.” 

312  EARLOM  (R.).  After  MacArdel.  James  MacArdel.  Portrait. 

Mezzotint.  Margins.  Folio.  London,  1771. 

313  ENGLISH  PORTRAITS;  Shakespeare  at  40,  1773;  after  Hilliard, 
Fox,  White  Kensett,  bibliographer.  (2)  etc.  (17). 

314  ETCHINGS;  Mme.  Comte  de  Barek  by  Regnault.  Proof  on  Japan. 
Spring  Flood  by  Cope;  Old  Woman’s  Head  by  Longhi ; etc.  (9). 

315  ETCHINGS;  Fortuny’s  Kayble  Mort;  Orange  Wharf,  London,  by 
Ridley  ; Landscape  by  Colman,  etc.  Some  thin  Japan  proofs.  (9). 

316  ETCHINGS;  de  Neuville’s  Sleeping  Soldiers;  Meissonier’s  Halle- 
bardier,  Peintre,  and  L’ Amateur  de  Tableaux,  etc.  (7). 

317  FARRAR  (H.).  Etchings.  The  Old  Homestead;  Ploughing; 
Shower  ; Geese  ; The  Winding  Road,  etc.  Very  sm.  folio.  1877.  (8). 

318  FABER  (I.,  after  Kneller).  Mr.  Jacob  Tonson.  Mezzotint.  Folio. 
17 33.  From  the  James  Coll.,  London. 

319  FLAMENG  (LEOP.).  Rembrandt  (after  Rembrandt).  The  Dead 
Soldier  after  Velasquez,  Van  Dyke  and  his  Protector  after  Van  Dyke. 
Etchings.  (3). 

320  FLAMENG.  Portrait  of  Sir  F.  Seymour  Hayden.  Etching.  Folio. 
London,  1875. 

Only  ioo  copies,  and  the  plate  destroyed. 

321  FLAMENG.  Night:  Man  with  a Lantern.  Etching.  Sm.  folio. 
Silhouette  effect  very  rare. 

322  FLEMING.  Portrait  of  a Man.  Signed  proof  on  thin  Japan,  from 
the  S.  P.  Avery  Collection. 
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323  FLAMENG.  After  Prudhon.  L’Imperatrice  Marie  Louise.  Stip- 
ple. Sm.  folio,  India  proof. 

324  FORTUNY’S  “VASE.”  WALTNER.  After  Rembrandt.  Por- 
trait etching.  Mme.  and  M.  Vydags,  etchings.  Portraits,  etc.,  by 
Waltner.  (5). 

325  GAILLARD  (F.).  Pope  Leo  XII.  Engraving.  Sm.  folio.  Paris, 
1880.  India  proof  before  letters. 

326  JACQUEMART  (J.).  After  Meissonier.  Voyage  de  l’lmpera- 
trice.  Etching,  Japan  proof.  Sm.  oblong  folio. 

327  JACQUEMART  (JULES).  Cabinet  des  Medailles.  Etching. 
Sm.  oblong  folio,  fine  proof. 

328  JACQUEMART.  Etching.  Carved  base  of  a monstrance.  First 
state.  Sm.  folio. 

Burty’s  stamp,  and  from  his  sale  in  1876,  and  with  Mr.  Howe’s  stamp. 

320  JACQUE  (CHAS.).  Etchings.  Wry  rare  trial  proof,  7 on  plate. 
1884.  Signed  “B.  a tire  Ch. 

330  JACQUE.  Paysage.  Une  Ferme ; Child  with  a Doll,  etc.  Beau- 
tiful proofs,  some  on  India  paper.  (6). 

331  JONGKIND  (A.).  Soleil  Couchant,  Port  d’Anvers.  Etching. 

Sm.  oblong  folio.  Anvers,  1868. 

332  LALANNE  (MAXIME).  Vue  Prise  du  Pont  St.  Michel.  Signed 
proof.  Etching.  Sm.  oblong  folio.  Paris. 

333  LALANNE.  Incendie  dans  la  Porte  de  Bordeaux.  Les  bords  de  la 
Seine  a Besons,  etc.  Etchings.  (3). 

334  LALANNE.  A Neuilly.  Signed  proof.  Etching.  Oblong  folio. 
Paris. 

335  LEFEBRE  (JULES).  “Lia.”  Portrait,  profile  to  right.  Signed 
proof.  Etching.  Sm.  folio. 

336  LEGROS.  Portrait  of  an  Old  Man.  Profile  to  right.  Etching. 
Sm.  folio. 

337  MANDEL  (E.).  Portrait  of  a Nobleman,  wearing  a beautiful  lace 
collar,  seen  at  bust  length.  India  proof.  Engraving.  Sm.  4to. 

Berlin,  1847. 

*One  of  the  finest  examples  of  modern  engraving.  Presentation  copy 
Signed  by  mandel. 

338  MEISSONIER.  The  Reporting  Sergeant.  Miniature  etching  on 
India.  Rare  and  fine,  with  Mr.  Howe’s  stamp. 
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339  MEISSONIER.  Photographic  reproduction  of  the  painting,  1807, 

WITH  AUTOGRAPH  OF  MEISSONIER.  Oblong  folio. 

340  MILLET  (J.  F.).  Woman  feeding  a Child.  Etching.  Fine  India 
proof,  sm.  folio.  1861.  Etched  signature. 

341  PALMER  (SAMUEL).  The  Rising  Moon.  Etching.  Sm.  oblong 
folio,  beautiful  India  proof. 

342  PORTRAITS  ; Charles  the  First  when  Prince  of  Wales,  by  Velas- 
co (?)  ; Huntington,  beautif  ul  proof  on  India  published  by  S.  P.  Avery, 
1869;  Bishop  Selwyn,  mezzotint  by  Samuel  Cousins;  Elizabeth  of 
Bohemia,  fine  impressions:  etc.  (7). 

343  RAJON  (P.).  After  Reynolds.  Theophila  Palmer,  a portrait.  Un- 
lettered proof.  Etching  on  thin  Japan. 

344  RAJON.  (After  Watts).  John  Stuart  Mills.  Portrait  etching. 
Signed  proof  by  Raj  on  on  thin  Japan.  4to.  Paris. 

345  REGNAULT  (T.  C.).  Guillaume  Pavee.  Portrait.  On  old  Hol- 
land watermarked  paper.  Sm.  folio.  Paris. 

A remarkable  piece  of  work. 

346  RIBOT  (Z.).  Un  Contrabandier.  Painter  etching.  Sm.  folio. 

347  SOLDIERS  SURPRISED  WHILE  BATHING;  rare  cartoon  by 
Pisa,  after  Michael  Angelo ; Correggio’s  Madonna  Della  Scala  by 
Toschi ; Head  of  an  Angel,  Oval,  by  Bartolozzi  after  Cipriani,  etc. 
(5)- 

348  TURNER  (J.  M.  W.).  Jason.  From  the  Liber  Studiorum. 

349  SIR  T.  LAWRENCE.  Mezzotint.  Half  length.  4to.  London,  1890. 


FRAMED  PRINTS 

350  WHISTLER.  Nicholson  (W.).  Portrait  of  Whistler,  full  length. 
Sm.  4to.,  frame  and  glass. 

351  PROOF  BEFORE  LETTERS.  Execution  of  Lady  Jane  Gray. 
Line  engraving.  Signed  by  Van  Marck  April,  1878.  Obi.  4to,  frame 
and  glass. 

352  BARTOLOZZI  (FRAN.).  After  Angelica  Kauffman.  Toilet  of 
Venus.  Oval  stipple,  frame  and  glass.  Obi.  4to. 

353  BURGESS  (WALTER  W.).  “Honoris,”  Entrance  to  one  of  the 
colleges  at  Oxford.  Painter  etching,  folio,  Signed  Proof,  frame  and 
glass. 

354  CARDON  (ANTHONY).  After  H.  Singleton.  Innocent  Captiva- 
tion. Stipple  in  colors.  London,  1801.  (late).  Folio,  frame  and 
glass. 


/ 
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355  COLOR  PRINT.  Beautiful  Sinners  after  Rossi.  4to,  framed. 

.356  CONDE  (JOHN).  After  R.  Cosway.  Mrs.  Fitzherbert.  Stipple 
in  colors,  frame  and  glass.  4to. 

357  DEBUCOURT.  La  Coquette  et  Ses  Filles,  ou,  Une  Mere  a la  Mode. 
Aquatint  in  colors.  1803.  Oblong  4to,  frame  and  glass. 

358  DEBUCOURT.  La  Femme  et  Le  Mari,  ou  Les  Epoux  a la  Mode. 
Aquatint  in  colors.  1803.  Oblong  4to,  frame  and  glass. 

' - ^Companion  to  the  preceding. 

359  DEM  ARTE  AU.  Bacchus  and  a Nymph ; Bacchus  and  a Nymph 
Drinking;  two  color  prints  (late).  Small  4to,  frame  and  glass.  (2). 

360  FRENCH  COLOR  PRINTS.  Le  Lever  de  la  Mariee  by  Dugoure ; 
Le  Couchee  de  la  Mariee  by  Baudouin.  (Late)  small  folio,  nicely 
framed  with  glass.  (2). 

361  FRENCH  COLOR  PRINTS.  La  Promenade  du  Matin;  La  Prome- 
nade du  Soir;  by  Freudeberg.  (Late)  small  folio,  nicely  framed 
with  glass.  (2). 

362  FRENCH  COLOR  PRINTS.  L’Evenement  au  Bal ; La  Toilette  by 
Freudeberg.  (Late)  small  folio,  nicely  framed  with  glass.  (2). 

363  FRENCH  COLOR  PRINTS.  Les  Confidences;  Le  Boudoir,  by 
Freudeberg.  (Late)  small  folio,  nicely  framed  with  glass.  (2). 

364  FRENCH  COLOR  PRINTS.  L’Occupation ; La  Soiree  d’Hyver. 
by  Freudeberg.  (Late)  small  folio,  nicely  framed  with  glass.  (2). 

365  FRENCH  COLOR  PRINTS.  The  Dressing-Room;  The  Drawing- 
Room;  by  Guiseppe  Flipart.  (Late)  small  folio,  nicely  framed  with 
glass.  (2). 

366  KINGSBURY  (H.).  Werter  Contemplating  on  Charlotte’s  Wed- 
ding Ring ; circular  stipple  in  color,  frame  and  glass.  4V0. 

367  LONDON  CRIES : Cherries ; the  Fairings,  both  after  Wheatley 
(reprods)  ; Portrait  of  Titian,  pres,  copy  by  Francois;  Mrs.  Cleve- 
land (bust),  in  colors  (stained)  ; L’Epouse  Indiscrete,  French  color 
print  (late).  Framed.  (5). 

368  WALKER  (JAMES).  The  Holy  Family  after  de  Batoni.  Mezzo- 
tint, folio.  London,  1792.  Frame  and  glass. 

369  APPLETON  (T.  H.).  Mrs.  Tickell,  famous  actress,  1790.  Mez- 
zotint after  Hoffner.  Signed  artist’s  proof,  printed  on  India 
laid  into  plate  paper.  Folio,  as  new. 

370  BRADFAIR  (A.  SCOTT).  Mrs.  Graves.  Mezzotint  after  Hoff- 
ner. Signed  artist’s  proof,  on  India  laid  into  plate  paper.  Folio,  as 

new. 
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37 1 CLARK  (C.  H.).  Advocates  Close;  Prince’s  Street,  Edinburgh. 
Etchings.  Signed  artist’s  proofs,  small  4to.  As  new.  (2). 

372  CLARK.  Edinburgh  University;  Old  Talbooth.  Etchings. 
Signed  artist’s  proofs,  small  4to.  As  new.  (2). 

373  EADES  (STANLEY  C.).  Interior  St.  Paul’s,  London.  Etch- 
ing. Signed  artist’s  proof,  printed  in  color  on  vellum.  Large 
folio.  As  new. 

374  FAED  (JAMES).  William  Shakespeare.  Mezzotint.  India 

PROOF  BEFORE  ALL  LETTERS,  SIGNED  BY  THE  ARTIST.  LAID  INTO  PLATE 

paper.  Folio,  as  new.  Milton  companion  piece.  (2). 

375  GREENHEAD  (T.  H.).  Lady  Hamilton  at  the  Spinning 
Wheel.  Mezzotint,  after  Romney.  Signed  artist’s  proof,  on  India. 
Folio. 

376  GREENHEAD.  Lady  Grosvenor.  Mezzotint  after  Lawrence. 
Signed  artist’s  proof,  printed  on  India  paper.  Folio,  as  new. 

377  GREENHEAD.  Lady  Hamilton  as  “Sensibility.”  Mezzotint  after 
Romney.  Signed  artist’s  proof,  printed  on  India  paper.  Folio,  as 
new. 

378  HAYNES  (E.  LESLIE).  Lady  Litchfield.  Mezzotint  after 
Lawrence.  Signed  artist’s  proof,  printed  on  India  paper.  Folio,  as 
new. 

379  HURDEL-BLY  (G.).  The  British  Museum.  Etching.  Signed 
artist’s  proof  on  Japan  paper.  Sm.  obi.  4to. 

380  HURDEL-BLY.  Clock  Tower,  London.  Painter  etching.  Signed 
artist’s  proof.  Small  4to. 

381  HURDEL-BLY.  The  Great  Door,  Rheims.  Painter  etching. 
Signed  artist's  proof  on  thick  hand-made  paper.  Small  obi.  4to. 

382  HURDEL-BLY.  John  Knox’s  House,  Edinburgh.  Etching. 
Signed  artist's  proof,  on  toned  paper.  Small  obi.  4to. 

383  HURDEL-BLY.  London  Docks.  Etching.  Signed  artist’s  proof 
on  toned  paper.  Small  obi.  4to. 

384  HURDEL-BLY.  Norman  Stairs,  Canterbury.  Etching.  Signed 
artist’s  proof  on  toned  paper.  Small  obi.  4to. 

385  HLTRDEL-BLY.  Notre  Dame,  Paris.  Painter  etching.  Signed 
artist’s  proof  on  toned  paper.  Small  obi,  4to. 

386  HURDEL-BLY.  Old  Houses,  Holborn.  Painter  Etching  of 
charming  quality.  Signed  artist’s  proof  on  toned  paper.  Small 
obi.  4to. 
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387  HURDEL-BLY.  St.  James  Palace  Gate,  London.  Gothic  Door, 
Elgin.  Etchings.  Signed  artist’s  proofs  on  toned  paper.  Small 
4to.  (2). 

388  HURDEL-BLY.  The  Thames  from  Richmond.  Painter  Etching. 
Signed  artist's  proof  on  Japan  paper.  Obi.  4to. 

389  MORLAND-TILY  (EUGENE).  The  Farmer’s  Door.  Mez- 
zotint. Signed  artist’s  proof,  printed  in  colors  on  plate  paper. 
Circular  on  4to. 

390  MORELAND-TILY.  Juvenile  Navigators.  Signed  artist’s  proof. 
Mezzotint  printed  in  colors  on  plate  paper.  Obi.  4to,  as  new. 

391  MARTINDALE  (PERCY  PI.),  Miss  Penelope  Boothby  as  “Miss 
Innocence.”  Mezzotint  after  Reynolds.  Signed  artist’s  proof,  in 
colors  on  plate  paper.  4to. 

*Rare. 


392  PARKES  (R.  B.).  Lady  Russell  and  Child.  Mezzotints  after 
Hoffner.  Signed  artist’s  proof  on  India  paper.  Folio,  as  new. 

393  SHARLAND  (E.).  The  Poultry  Cross.  Original  painter  etching. 
Signed  artist’s  proof  on  Japan  paper.  Only  250  copies  and  the  plate 
destroyed.  Small  obi.  4to. 

394  SMITH  (E.).  Readers  House,  Ludlow  Castle.  Etchings. 
Signed  artist’s  proofs,  on  Japan  paper.  Small  4to.  (2). 

395  WALMER  (W.).  General  Washington  at  Trenton,  after  the  origi- 
nal painting  by  John  Trumbull.  Mezzotint  in  color  on  plate  paper. 
Folio. 

/ *Scarce. 

396  WOOLLARD  (D.  E.  G.).  Louvain:  The  Town  Hall  and  Ca- 
thedral. Painter  etching.  Signed  artist's  proof  on  Japan  paper. 
Folio. 

: 397  WOOLLARD.  Fleet  Street  and  St.  Paul’s.  Etchings.  Signed 
artist’s  proof.  Small  obi.  4to. 

398  WOOLLARD.  St.  John's  Gate,  Clerkenwell.  Painter  etching. 
Signed  artist’s  proof  on  plate  paper.  4to. 

399  WOOLLARD.  Waterloo  Bridge.  Etching.  Signed  artist’s  proof 
on  fine  Japan  paper.  4to. 

400  AQUATINT  IN  COLOR.  Ruined  Castle  and  Landscape.  Large 
obi.  folio.  Margins. 

401  AQUATINT  IN  COLOR.  English  Country  Scene.  Large  obi. 
folio.  No  margins. 
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402  AQUATINT  IN  COLOR.  Country  scene  with  Castle  in  background. 
Large  obi.  folio.  Margins. 

403  STIPPLE  IN  COLOR.  Sailor’s  Sweethearts.  A Man  and  Two 
Girls  Walking  on  the  Wharf.  Large  folio.  Margins  (narrow). 

*Very  fine  print. 

404  BAILLIE  (W.).  Woman  Working  by  Candle-light,  after  Gerard 
Dou.  Mezzotint.  Folio.  Margins  (at  bottom  only).  1773. 

^Extremely  rare,  and  very  lovely,  printed  on  old  toned  pink  paper. 

405  BARNEY  (J.).  Cymon  and  Iphigene,  after  W.  Hamilton.  Oval 

plate.  London,  1789. 

406  BARTOLOZZI.  Allegory  of  Louis  the  XVIth  with  7 heads.  Stipple 
in  color.  Large  folio.  No  margins. 

407  BARTOLOZZI.  Classic  Scene.  Two  women.  Stipple  in  brown. 
4to,  circular.  No  margins. 

408  BROOKS  (J.).  The  Rt.  Hon.  Humphry  Butler,  Viscount  Lane- 
borough.  After  C.  Brown.  Mezzotint.  Folio.  London,  n.d. 

409  BURRY  (J.).  Venus,  after  Burry.  Mezzotint.  Large  folio. 
Margins.  London,  1772. 

410  CALDWELL  (J.).  Mrs.  Siddons  and  her  Son  in  the  Tragedy  of 

Isabella.  After  the  painting  by  W.  Hamilton.  Line  engraving. 
Folio.  Margins  (torn).  London,  1785. 

Very  fine  rich  open  letter  proof. 

41 1 DALL’ACQUA  (GIUSEPPE).  Cupid  Disarm’d  after  the  paint- 
ing by  J.  H.  Benwell.  Stipple  in  color.  Small  4to,  circular. 

N.p.,  1787. 

*Enchanting  pose  of  the  baby  on  the  knees  of  the  indignant  girl  in  a feathered 
hat  and  veil  who  has  taken  away  his  bow  and  arrow. 

412  DEAN  (JOHN).  Boy  in  a Venetian  Dress,  half-length.  After 

Reynolds.  Mezzotint.  Folio.  Margins.  London,  1778. 

^Extremely  rare  print.  Proof  in  first  state. 

413  DUKE  OF  ARGYLE.  Mezzotint  portrait  of  a Man  in  Royal  Robes. 
Aquatint.  Folio.  Margins  (very  narrow,  worn). 

414  EARLOM  (R.).  Meleager  and  Atlanta,  after  R.  Wilson.  Mezzo- 
tint. Obi.  folio.  London,  1771. 

415  ENGLEBRECHT  (MART.).  Prospetto  di  Piazza  Navona.  En- 
graving in  color.  Obi.  folio,  margins,  Italian  and  German  descrip- 
tive text. 

416  ENGLISH  MEZZOTINTS.  FRYE  (F.).  Portrait  of  a Man 

wearing  a Turban.  Bust-length,  life-size.  Mezzotint.  Folio.  Mar- 
gins. Hatton  Garden,  1760. 
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417  FRYE.  A Woman  wearing  a Bonnet  and  a Fur  Collar.  Bust- 
length,  life-size.  Orig.  mezzotint,  folio,  margins.  1762. 

418  FRYE  (THOMAS).  Portrait  of  a Man.  Bust-length,  life-size, 
hand  to  chin.  Mezzotint.  Folio.  Margins.  Hatton  Garden,  1760. 

419  ENGLISH  STIPPLE.  Her  Royal  Highness  Caroline,  Princess  of 
Wales,  and  the  Princess  Charlotte  as  a baby.  Small  obi.  4to.  Margin 
(at  botton  only). 

420  FABER  (I.).  Master  John  Prideaux  Basset,  after  the  painting  by 
A.  Ramsey.  Mezzotint.  Margins. 

421  FRYE  (F.).  Half-length  portrait  of  a man,  life-size,  in  a Turban 
holding  a Book.  Mezzotint.  F^olio.  Margins. 

422  FRYE  (F.).  Portrait  of  a Lady.  Pearl  necklace  and  ear  rings. 
Bust-length,  life-size.  Mezzotint.  Folio.  Margins.  1761. 

423  FRYE  (F. ).  Portrait  of  a Lady  with  a Fan  : pearls  in  her  hair,  bust- 
life-size.  Mezzotint.  Folio.  Margins.  1761. 

424  HAMMER  (G.  VON).  View  of  Venice,  after  the  painting  by 

Vogel.  Aquatint  in  color.  Large  obi.  folio,  margins.  Title  in 
German.  Dresden,  n.d. 

425  HOUSTON  (RICHARD).  The  English  Politicians,  after  the 

painting  by  Edward  Penny,  R.A.  Mezzotint  in  color.  Descriptive 
verse.  Margin  (at  bottom  only).  Folio.  London,  1791. 

426  HOUSTON.  H.  R.  H.  Edward,  Duke  of  York  and  Albany.  After 

Henry  Morland.  Mezzotint.  Oval  folio.  Margins  shaved  at  top 

and  sides.  London,  n.d. 

; 427  HOUSTON.  Miss  Kitty  Fischer.  After  Sir  Joshua  Reynolds. 
Mezzotint.  Folio.  Margins  (at  bottom  only).  London,  n.d. 

428  KNIGHT  (C.).  Henry  and  Emma,  professing  their  love.  After  S. 

Shelley.  Oval  stipple  on  4to.  London,  1785. 

429  KNIGHT.  Henry  and  Emma  Parting.  After  S.  Shelley.  Oval 

Plate.  Verse  quoted.  London,  1785. 

430  KNIGHT.  The  Right  Honourable  Lady  Louisa  Manners.  Full- 

length  stipple  after  the  painting  by  Sir  Joshua  Reynolds.  Folio. 
Margin.  London,  n.d. 

431  LARSEN  (F.).  Copenhague,  as  seen  from  the  sea,  after  the  paint- 
ing by  Vilhelm  Melbye.  Color  print.  Large  obi.  folio.  Margins 

^ (ragged). 

432  LENS  (B.).  Renoldo  and  Armida,  after  the  painting  by  I.  Vander- 

vaart.  Aquatint.  Obi.  folio.  No  margins.  London,  n.d. 
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433  MEZZOTINT.  Garrick  in  a Scene  with  two  Men  talking;  a Battle 
in  the  Background.  Obi.  folio.  Margin  (at  bottom  only,  corner 
torn,  very  stained). 

434  MEZZOTINT.  Housewife  Scaling  a Fish.  Folio.  Margin  (at  top 
only). 

435  MEZZOTINT.  Housewife  working  in  kitchen.  Folio.  No  mar- 
gins. 

436  MORTON  (H.).  Ben-Na-Muich-Duidh,  Scotch  scene,  after  the 
painting  by  G.  F.  Robson.  Aquatint  in  color.  Obi.  folio.  Margins. 

437  MORTON.  View  from  Stirling,  after  the  painting  by  G.  F.  Robson. 
Aquatint  in  color.  Obi.  folio.  Margins. 

438  RICHLER  (HENRY).  The  Poor  Soldier  and  the  Rich  Farmer, 

after  a drawing  by  Fady  Bedingfeld.  Stipple  in  color.  Obi.  folio. 
Descriptive  quotation.  Margins.  London,  1802. 

439  RUGENDAS  (G.  P.).  Georgicus  III.  Mezzotint  in  old  color. 
Small  folio,  margins.  Latin  text. 

440  SAUNDERS  (J.).  Portrait  of  a Young  King  in  Royal  Robes. 
After  R.  Brumpton.  Mezzotint.  Large  folio.  1774. 

441  SCOTT  (E.).  Allegorical  Scene,  after  a painting  by  T.  Stothard. 
Aquatint  in  color.  Large  obi.  folio.  Margins  (narrow). 

Woodland,  three  youths  and  three  young  girls  assist  a girl  rising  from  rose- 
colored  cushion. 

442  SCHUTZ  (C.  G.,  1718-1792).  Landscape.  Etching.  Obi.  folio. 
Margins  (foxed). 

*Very  rare. 

443  SCRIVEN  (E.).  Sappho,  half-length,  after  the  painting  by  R. 

Westall.  Exquisite  stipple.  Folio.  Margins.  London,  1802. 

444  SHERWIN  (J.  K.).  The  Fortune  Teller.  Line  engraving,  after 

Reynolds.  Obi.  folio.  Margins.  London,  1784. 

445  SMITH  (J.  R.).  Miss  Younge,  Mr.  Dodd,  Mr.  Love,  and  Mr. 
Waldron  in  ye  characters  of  Viola,  St.  Andrew  Aguecheek,  Sir  Toby 
Belch,  and  Fabian.  After  the  painting  by  Francis  Wheatley.  Mezzo- 
tint. Obi.  folio.  Margins  (at  bottom  only). 

446  SMITH  (R.).  Bacchus.  After  Reynolds.  Mezzotint.  Folio. 

Margins.  London,  1776. 

*Rare  print. 

447  STIPPLE  IN  COLOR.  Two  Children  Reading  Book.  Obi.  folio. 
Margins. 


30 


448  STIPPLE  IN  COLOR.  Two  girls  with  pen  and  paper.  Obi.  folio. 
Margins. 

449  STIPPLE  IN  COLOR.  Child  with  Dead  Bird.  Obi.  folio.  Mar- 
gins. 

450  AQUATINT  IN  COLOR.  Swiss  Scene.  Obi.  folio.  No  Margins. 

451  VALCK  (G.).  The  Late  Lovers:  group  of  five.  After  N.  Ver- 
kolje.  Mezzotint.  Folio.  Margins. 

WINNANIGAST.  Prospect  von  Mayland,  after  the  painting  by 
Pigratelli.  Aquatint  in  color.  Large  obi.  folio.  Margins. 

Dresden,  n.d. 

ZIEGLER  (C. ).  Prussian  Hus4ars  on  a Night  Piquet.  After  the 
painting  by  C.  Gessner.  Aquatint  in  color.  Large  obi.  folio. 
Margins  (corner  torn).  London,  Ackermann,  1799. 

PORTRAITS.  For  extra-illustration.  Nobility,  Royalty,  States- 
men, Beauties,  Writers,  and  Artists.  (50). 
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